An Interview With Music Legend Russ Regcm
By George Saadi



his past National Association of Recording Merchandisers (NARM)
convention, a friend invited me to dinner. An unknown gentleman—
a gentle, smiling man—was part of the group. | was enthralled with
the stories this stranger told over that dinner—from Elton John to Barry
White, Sonny Bono to The Beach Boys, Neil Bogart to Neil Diamond,
the Flashdance soundtrack to the Spinal Tap soundtrack and so
much more. His name was Russ Regan. After getting acquainted
with Russ and the enormity of his accomplishments—including
being one of the few to have No. 1 records in four different
il decades—I| realized | wasn't even worthy of writing the introduction
)| to this interview. So, courtesy of Regan’s cell phone over break-
fast, Barry White did the honors: “Russ Regan is a remarkable
man who impacted my life greatly. He's a very honorable and fair
person. He believed in my music, and we made music—successful

music—together. Russ is not only an executive, he's a friend. | will
love Russ for the rest of my life.”

Tell me about your personal background.

“| grew up in the Modesto/Stockton, California area. My dad was head of the Gallo Wine
Company's vineyards. Later, he went into the restaurant business”

When | graduated from school, Bruce Lundvall gave the commencement speech.
It was a music school, and the theme of Bruce's speech was, “We need
musicians in the music business” It seems to me that's what you are.
“Well, | was a drummer, if you want to call that music! | started out
as a drummer, then later became a recording artist, believe it
or not, on Capitol Records. | was signed in 1959 and
released a single | wrote and produced called, ‘The
Happy Reindeer! It was a Christmas hit!”

How did you go from being an artist to a business
man?
“Sonny Bono and | became very good friends. We
actually made a record together in 1961 called ‘Hey
Mrs. Jones’ by The Checkmates. Sonny, on top of
everything else, happened to be a very, very good
promotion man. So, in '61, because our record did-
n't make it and | was despondent at the time, he
said, ‘Why don't you go into promotion? You'd be
a great promotion man. | answered, ‘Let me think
about that! Lo and behold, at the same time, there
was another guy named George Mottola, who had
written ‘Goodnight My Love, who said, ‘Russ,
you'd be a great promotion man! So | said, ‘Well
George, why don't you get me a job?' So of all
people, he got me a job with Cleveland, Ohio's
Buckeye Record Distributors, which had just
opened up in Los Angeles. In the morning |
packed records, in the afternoon | went to radio
stations”

Where did you go from there?
“Well, | was working 18 hours a day and
became a hot guy, for some reason. | had a pas-
sion that | still thank God | have for this wonder-
ful business. Motown came to Buckeye in
'61...our first record was 'Please Mr. Postman,
and we never looked back. | was fortunate
enough to work with Berry Gordy; in those days,
he was like a mentor to me. | was instrumental in
breaking two Motown acts out here on the West
Coast, The Supremes with ‘Let Me Go The Right
Way' and Marvin Gaye with ‘That Stubborn Kinda
Fellow! | was handling West Coast promotion for
Motown. Berry Gordy is one of the greatest record

men who ever lived on this planet”
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